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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
An American soprano, Miss Rollie Borden- 
Low gave a vocal recital at the Bechstein 
Hall on June 27. The lady has a voice of 
agreeable quality and gives good evidence of 
artistic qualities. She sang a long list of 
piece, the first a Canzonetta of Salvator 
Rosa; the second Caccini’s ‘ Amarilli, 
mia bella’; and the third Beethoven's 
lied *“*To Hope.” Hugo Wolff supplied 
seven German liedey. A new song was 
Widor's ‘“‘ La petite Couleuvre bleue,” fol- 
lowed by other French airs of Massenet 
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Delafosse, Mathé and English songs of Hen- 
schel, Bruno Huhn and Wilson. The pro- 
gramme gave only English words (or par- 
ticulars) to all the songs. The accompanist 
was Mr. Bruno Huhn. 

Mischa Elman made yet another appear- 
ance at Mr. Charles Williams’ orchestral 
concert at Queen’s Hall on June 28th, play- 
ing the solo part of Max Bruch’s G minor 
concerto, not only with great brilliancy, but 
with that depth of sentiment which one 
only expects in those of mature experience. 
For the rest the chief feature of the concert 
was the bright performance of Beethoven's 
Eighth Symphony by the London Symphony 
Orchestra .under the direction of Mr. 
Williams, to whom the work was evidently 
thoroughly sympathetic. 

At the concert given in Bechstein Hall on 
June 29th, by the Countess Valdo Gleichen 
and Herr Von Zur-Muehlen the programme 
was all-German, and included a delightful 
rendering of Brahms’ “ Liebes-lieder’’ given 
by the two artists with the assistance of Miss 
Rhoda Von Glehn, Mr. Francis Braun, Miss 
Agnes Zimmermann and Mr. Coenraad Bos. 

M. Joseph Hollman has just been engaged 
for an extensive tour of the United States, 
commencing October Io. 

Franz Von Vecsey has now returned to his 
home in Hungary, where he will take a long 
rest before his tour in the English provinces, 
which will commence in October. 

Fréken Lita de Klindt, a Swedish soprano 
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of sweet quality and fine taste, made a suc- 
cessful début at the Steinway Hallon Saturday 
afternoon, july 1, and gavea capital rendering 
of songs in various languages. In the native 
airs she especially excelled as a matter of 
course. The voice has been well-trained and 
in the reading of various songs both insight 
and intelligence were displayed to advantage. 
The scheme included airs of Handel, Haydn, 
Berlioz, Schubert, Brahms, two new and 
charming songs of Héléne Munktell, and 
Sjogren (a Swedish piece) and Swedish Folk 
Songs, all well received by the audience. 
Herr Alfred Roth, a Swedish pianist, played 
several pieces of Beethoven, Chopin, Grieg, 
Schumann and Paganini-Liszt, in a careful, 
style and with a crisp touch. 

Mile. Leginska, a pupil of the famous 
M. Leschetitzky, gave a successful pianoforte 
recital at the Bechstein Hall on July 3rd. 
Her rendering of the ‘* Waldstein’’ Sonata 
may not have been all that may be desired, 
but in the subsequent playing of “ fugitive ” 
pieces such as the two “ Pierot,” ‘* Pastorale ” 
by Scarlatti and several items by Chopin, 
etc., Miss Leginska attracted admiration 
and may be congratulated on marked success. 
Mr. Gervase Elwes sang agreeably three 
liedey of Brahms, and won a bis for Roger 
Quilter’s song “*O Mistress Mine.” An old 
Shakespearian song, “ Blow, blow, thou 
wintry wind,” by Mr. Quilter, was heard 
for the first time. 

Mischa Elman had a big audience for his 
last recital at Queen’s Hall on Thursday 
afternoon, July the 6th. Theso-called “ Kreut- 
zer’’ Sonata was in the forefront of his pro- 
gramme, and in this he had the valuable 
assistance of Miss Adela Verne, who evidently 
was well pleased with her partner. Mischa 
was heard at his best in the second movement 
with its famous variations, his interpretation 
being marked by a fine glow of imagination 
which delighted his audience. Miss Verne 
helped him greatly by her constant care to 
preserve the balance of tone between the 
instruments. 

The same evening Miss Jean Newman, a 
young Canadian soprano, made a very suc- 
cessful début at the Bechstein Hall. Her 
voice is of very fresh and grateful quality, 
her style refined and unaffected, and the grace 
and sincerity with which she rendered Arne’s 
‘‘Lass with the delicate air’ and other 
instances gained her the warm favour of a 
large audience. 

Miss Vivien Chartres, the child violinist, 
gave a recital at the Bechstein Hall on 
Wednesday afternoon, Jul 
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enally precocious gifts in the Vieuxtemps’ 
Concerto in D minor and the Bach “ Cha- 
conne.” She and the other prodigies will 
now, one hopes, enjoy a long holiday. 

At the general meeting of the Philharmonic 
Society the following were chosen as the 
board of directors for the next season: Fran- 
cesco Berger (hon. sec.), Oscar Beringer, W. 
H. Cummings, (hon. treasurer), Ernest Ford, 
Charles Gardner (hon. co-treasurer), Edward 
German and Sir Hubert Parry. 

Mr. S. Ernest Palmer has forwarded the 
sum of £1,000 to the Musicians’ Company to 
enable it to found two more scholarships at 
the Guildhall School of Music, and it has 
been determined that one scholarship shall 
be for competition amongst the choristers 
leaving the choirs of St. Paul's Cathedral and 
Westminster Abbey, and the other for girls, 
under eighteen years of age, who evince the 
best aptitude in reading music at sight. 

Miss Muriel Foster, Mr. John Coates and 
Mr. Ffranggon Davies have been engaged, 
through the Vert Agency, for the Cincinatti 
Musical Festival in May, 1906. 

The Promenade Concerts at Queen’s Hall 
began on August 1g. It is proposed to dis- 
pense with the operatic fantasia which used, 
to be the concluding item of each programme, 
and Mr. Wood will give considerable pro 
minence to the works of Strauss. 

Miss Marie Hall has been allowed to post- 
pone acceptance of the gratifying invitation 
sent her to play at Dresden this autumn in 
conjunction with the Royal Court Orchestra, 
until after her return from America in the 
spring. 

Herr Kubelik arrived in London and was 
to play at the Tower, New Brighton, on 11th 
inst., thereafter making a short tour of 
English and Welsh watering-piaces. 

The sixth series of chamber concerts in 
Lord Leighton’s studios will be held this 
winter on Thursday afterncons at 4.30 com- 
mencing November 9. The Kruse, Wessely 
and other distinguished quartets and soloists 

have been engaged. 

Saturday, August the 1gtb, brought the 
opening of the Promenade Concerts at 
Queen’s Hali. Mr. Wood conducted and the 
first programme was as follows: Capriccio 
Italien (Op. 45), Tchaikovsky; Aria for 
Strings, Bach; Lohengrin’s Narration 
(‘‘ Lohengrin ’), Wagner—Mr. Lloyd Chan- 
dos; Overture, ‘“‘Zampa,” Hérold; Hun- 
garian Rhapsody No, 2,in D minor and G 
major, Liszt ; Couplets de Mysoli (“ La Perle 
du Brésil”), F. David—Miss Lillie Wormald ; 
Scherzo, ‘A Midsummer Night’s Dream,” 
Mendelssohn; Overture, ‘“ William Tell,” 
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Rossini; Canzone Ugonotta, “ Piff, paff!" 
(“Gli Ugonotti"’), Meyerbeer—Mr. W. A. 
Peterkin; Ballet Music in G, Op. 26 (*‘ Rosa- 
munde”’), Schubert; Overture, ‘“ Tann- 
hauser,” Wagner. (Interval). Suite, ‘ Peer 
Gynt,” Grieg ; Song, ‘‘My Dreams,” Tosti 
—Mr. Lloyd Chandos; Songs, (a) “‘ Turn ye 
to me,” old Highland melody, (b) ‘“ Sand- 
manunchen,’ Brahms—Miss Lillie Wormald; 
Song, “Gallop away!" Ed J. Margetson— 
Mr. W. A. Peterkin; Marche Hongroise 
(“ Faust’), Berlioz. 

Miss Marie Hall will sail for New York on 
October 28, and will give sixty concerts in 
America and Canada, returning to England 
in April. 

The King has presented to Mr. Landon 
Ronald a diamond scarf-pin in recognition of 
his services in connection with the concert 
given at Buckingham Palace in honour of the 
King of Spain. 

The last concert of the season proper was 
given at St. George’s Hall by Miss Gwynne 
Sizer with the assistance of Mr. Ward 
Cowdery (bass), Miss Amely Heller (solo 
violin) and Mania Seguel (solo piaro) and 
Chevalier Wilhelm Ganz (accompanist). 
Circumstances prevented my being present 
but I have been told that there was a good 
audience and thata miscellaneous programme 
was gone through under the management of 
the International Concert Direction. 

Thus has come to an end a season, which 
by some people may have been looked upon 
as having been a successful one, for the 
number of concerts given within a very short 
space of time, has been unusually large and 
the increase of orchestral concerts has been 
considerable. Yet the financial result has 
been a very poor one and things have not 
been what they once used to be. Even the 
“ dread” of concert-givers, the once famous 
‘« Benefit Concerts ” have suffered by attract- 
ing (with few exceptions) poor audiences, the 
majority of which were what is commonly 
called ‘dead heads!” The whole business 
to me appears as being dolefully overdrawn. 
During June alone over 60 or 70 concerts 
were given, besides opera in two houses and 
occasional large festival concerts, bazaars, 
receptions, etc., and for the support of all of 
these, our paying public is not sufficiently 
large and the result of it was that most of the 
“ beneficiares ’’ came off with a balance on 
the wrong side. Another fact of the case, 
however, is that we have too large a number 
of mediocrities, which is increasing to an 
alarming extent, on our concert platforms and 
it is a pity that there cannot be devised some 
means to warn off all these ugly little duck- 








lings, everyone of whom are persuaded, that 
theyaresuretodevelop intoswans! Instead 
of which, however, they only help to swell the 
numter of those aspirants to future fame to 
join a profession which can only offer them 
the prospect of ‘genteel starvation!’’ At 
the end of the season there were more duck- 
lings than swans swimming about in our 
empty concert-rooms and some of the 
former had their feathers sadly deranged. 
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PROVINCIAL. 

Nottingham.—The programme of a concert, 
recently given in aid oi the funds of the Notting- 
ham Samaritan Hospital for women contained 
amongst the artists the name of Mr. H. Lyell 
Tayler, the eminent violinist who has for several 
years so admirably led the orchestra ct the 
Nottingham Sacred Harmonic Society and the 
Nottingham Orchestral Concerts. Mr. Tayler 
has also appeared as solo viclinist at the Orches- 
tral Concerts, when he played in Mendelssohn's 
E minor Concerto in a manner which stemped 
him as an artist of the first rank. But Mr. 
Tayler holds a position in the world of music 
much more important even than that which his 
great talent asa violinist would securehim. The 
cachet to his fame, was, indeed, set when, as 
leader of the second violins in the Queen's Hall 
Orchestra, he was engaged by the directors of 
the concerts to conduct the famous band in the 
second part of the promenade concerts, Mr. 
Henry J. Wood conductiog the first part. Mr. 
Tayler some time ago, however, greatly to the 
regret of Mr. Wood and the Queen’s Hall concert 
directors, felt himself compelled to resign his 
position in the orchestra there on account of the 
increasing number of engagements which claimed 
his attention, his services being in wide demand. 
His priocipal permanent engagement is that of 
director and conductor of Riviere’s fine orchestra 
at Colwyn Bay, the most fashionable and select 
health resort on the North Welsh coast. At 
Colwyn Bay Mr. Tayler has also established a 
vocal and operatic society, with a select chorus 
of some 110 voices, which has this winter given 
two highly successful concerts. Mr. Tayler, who 
is one of the most amiable and modest of men, is 
in his 33rd year, having been born in Surrey in 
1872. When only five years of age he could 
play the violin, and at seven astonished his 
hearers by playing at several social gatherings at 
which he assisted. When twelve he seriously 
commenced the study of the instrument, and had 
the benefit of tuition from the best Continental 
masters, the pianoforte being a second subject. 
His professional career has been an exceptionally 
industrious and successful one, and opened with 
a recital in 1888. Wellas the young violinist (he 
was only sixteen) came out of the ordeal, his 
dispiay was incomparable with bis masterly and 
finished rendering of the De Beriot Concerto 
when he was heard in it at the Queen’s Hall, 
accompanied by the Queen’s Hall Orchestra. 
Several years of hard uphill work followed, his 
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principal engagement about this time being one 
as first violin with the Carl Rosa Opera Company. 
He subsequently was engaged by the Royal 
Opera Company, Covent Garden, as first violin, 
a position which he was compelled to resign, 
owing to the increase of pupils and solo engage- 
ments. The year 1897 marked the beginning of 
Mr. Lyell-Tayler’s long and eminently successful 
association with the Queen’s Hall Orchestra, 
under the conductorsbhip of Mr. Henry J. Wood. 
Entering it at the last desk of the first violin, he 
is found, three years later promoted to the im- 
portant position of principal second violin, and 
finally as already said, wielding the baton of his 
distinguished chief as conductor of the second 
part of the programme. Mr. Lyell-Tayler, who 
is the orchestral leader for Mr. Granville Bantock, 
the composer and distinguished principal of the 
Birmingham Institute of Music at Wolverhamp- 
ton, was principal first violin for some years for 
Mr. A. W. Payne, conductor of the Stock Ex- 
change Orchestral Society, and also for some 
years leader, sub-conductor, and solo violinist at 
the Summer Pier Pavilion Concerts at Hastings, 
where his playing aroused the enthusiasm of all 
his hearers, his solo work being characterised by 
Dr. Abram, the conductor as “ magnificent.” 
Mr. Tayler is the composer of several well-known 
pieces for the violin and pianoforte. 





Glasgow.—Professor Hans Wessely gave a lec- 
ture to a large audience at the Merchant Ven- 
turer's Technical College last month on “ Violin 
Music.”’ Professor Wertheimer, the Principal of 
the College, presided, and briefly introduced the 
lecturer, who said that for the last two-and-a-half 
centuries the violin had reigned supreme, partly 
as the leading solo instrument and partly as the 
chief instrumentin the orchestra. The ancestor 
of the fiddle family seemed to be a small Roman 
lyre. When and where the bow was first 
applied to the instrument could not be told. 
About the thirteenth century animproved instru- 
ment appeared in the south of Europe associated 
with the Troubadours. It was called the viol. 
The violin of the present day was brought to per- 
fection by Gasparo de Salo during the second 
half of the 16th century: but the greatest violin 
maker of all ages was Stradivarius, who reached 
the age of 92, and died in 1737. The literature 
of the violin had its beginning in Italy, and 
Gabrieli was the first to write sonatas for it. He 
was followed by Farina and Cellini. Among the 
greatest Italian writers for the violin was Angelo 
Corelli, who was born in 1653. He carried the 
technique of the instrument toa higher level than 
it was before, and was considered to be the master 
of masters. Most of his compositions were 
written for performance in the church; others 
were intended to be played in the chamber, 
Corelli was said to be the founder of the sonata 
forthe solo violin. His writings were noted for 
dignity and breadth. The lecturer played his 
“La Folia’’as anexample. Amongthe pupils of 
Corelli were Gemiuiani (1680), Somis (1677), and 
Tocatelli (1693). Geminiani wrote a_ violin 


school, which was published 1n London in 1740. 
Leopold Mozart, the father ot the great Ama- 











deus Mozart, also wrote a school for the violin. 
Tocatelli invented technical difficulties never 
attempted before, Other violin composers were 
Vivaldi, 1685, Veracini, 1690, and Tartini. The 
last-named, who continued on the lines of Corelli, 
was born at Pisano in 1692, and was a. prolific 
writer, as well as a skiliul executant, his works 
numbering between 200 and 300. Mr. Wessely 
played the last two movements from his Sonata 
in G minor as an example of his style. Tartini 
had been calied the master of all nations. Nar- 
dini, Ferrari, Gottlieb, Graun, Pagin and 
Lahoussaye were his best-known pupils. Corelli 
was the founder ot the Roman School, Tartini of 
the Padua school and Somis of the Turin school. 
The pupils of Somis included Giardini, Leclair 
and Pugnani, the master of Viotti. Viotticaused 
a great sensation at his first pertormance in Paris 
in 1782, and later in London. His tone was 
powerful, his technique, intonation and his posi- 
tion were indescribably excellent. He lived 
many years in London, where he carried on 
business as a wine merchant. He wrote 29 con- 
certos, string quartets, trios and duets. The 
lecturer interpreted a movement of the master’s 
concerto in A minor to show his style. Viotti 
was considered to be the last representative of 
the old Italian composers. Passing to German 
and French writers, Mr. Wessely said for 100 
years they both followed the example of the 
Italians who taught in the various towns of Ger- 
many and France, and many celebrated Italians 
made Paris their head-quarters. Even Handel 
could not emancipate himself from the influence 
of Corelli, whom he met. John Sebastian Bach 
had a remarkable style of his own, as exemplified 
in his six sonatas for sole violin, one of which 
and an air of the old Leipzig cantor the lecturer 
played. The foremost old French composers 
were Senaille, Leclair and Gavinies. Of more 
recent fame were Rudolph Kreutzer (born in 1766) 
and Rode (born in 1774), both of whom wrote 
concertos and other works. The great Mozart 
was the author of concertos and sonatas, quartets 
and quintets for stringed instruments. Beethoven 
composed the finest violin concerto ever penned, 
and the brilliance and beauty of that written by 
Mendelssohn were known to all musicians, The 
most marvellous performer of all ages was Paga- 
nini, who was born at Genoa in 1784, and toured 
through Europe, carrying by storm audiences 
everywhere. His compositions included the 
“ Devil's Trill,” and 24 violin studies; those in E 
flat and B flat, and the Lucia Fantasia by Saint 
Lubin, Mr. Wessely chose for representation. 
The greatest German composer of violin music 
was Louis Spohr, born in 1784. His writings for 
the instrument comprised 15 concertos, besides 
chamber music and smaller pieces, and violio 
duets; the one in D of the last named, the 
lecturerand Mr. Woofperformed. Passing finally 
to the creations of composers who had died more 
recently, and of those still, happily, living, the 
lecturer mentioned Molique(who wrote very much 
in the style of Spohr), De Beriot, Vieuxtemps, 
Raff, Wieniawski, Tchaikovsky, Dvorak, Brahms, 
Hubay, Max Bruch, Saint-Saéns and Joachim, 
who had written most beautiful compositions for 
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the violin ; while ia the list of British composers 
were Sir Charles Villiers Stanford and Sir A. C. 
Mackenzie. The best known of the works of the 
head of the Royal Academy was his Benedictus, 
a lovely piece. This, together with a Hungarian 
Dance by Hubay, Mr. Wessely played, and an 
enjoyable. instructive lecture was brought to a 
close. After the representation of every example 
the audience broke into enthusiastic applause, 
thus testifying to the pleasure they had received. 
Mc. Wessely was assisted in giving musical illus- 
trations by Mr. Rosby Woof, a student at the 
Royal Academy of Music, and holder of one or 
two Wessely exhibitions there. He presided at 
the piano, and played a violin in Spohr’s duet. 
The violin used by Mr. Wessely is a Stiad—one 
of the best that ever came from the hands of that 
celebrated maker, when he was 83. It cost 
£1,250, and was presented the owner about two 
years ago, by his pupilsand many admirers. The 
bow is by Voirin, of Paris. 


Llanfairf.chan.— The organist at Christ Church, 
Mr. Llewelyn Jones, F.R.C.O., gave an interesting 
organ recital on Thursday evening, August 3rd. 
Mr. Jones, an old pupil of Dr. Roland Rogers, the 
well-known organist of Bangor, gave a splendid 
interpretation of Elgar’s March, “Pomp and 
Circumstance,” Bach’s “ Fugue in G minor” and 
Gounod's “ March Militaire’ as well as several 
minor items in all of which he proved highly 
successful. Mrs. Audsley contributed several 
vocal items which were greatly appreciated and 
Miss Dunlop, a promising and talented pupil cf 
Herr Polonaski, contributed to the programme 
two violin solos: ‘‘ Simple Aveu ” by Thome and 
‘* Meditation” by Bach-Gounod ; in both of these 
items, the violinist displayed a sure intonation 
and refinement of style. 


Garth.—A new so-called ‘* Amberine” Varnish 
for Violins has been discovered by a Mr. Eric L. 
Armstrong of Garth, South Wales. Itis prepared 
from the inventor’s own formula, does not injure 
the tone of the instrument, requires no sizing and 
dries hard enough for anything in about a month. 
A sample bottle before me, has a very deep, 
glossy appearance; the inventor regards it as 
being a good substitute for Amber-varnish, and 
intends to putit on the market very shortly. The 
same varnish can be had in a dark, blood red 
colour. 

From the same source I learn that there was 
an anniversary service held at Garth on Sunday 
August 6th. Mr. Armstrong’s string band took 
part in the proceedings and accompanied him in 
his solos, to wit: ‘‘ Berceuse” by Renard and a 
** Sacred Selection.” Master Willie Morris, a 
tiny mite of seven played the violin beautifully 
and gave rise to considerable expectations. A 
Fantasia Religioso by Mr. Armstrong found great 
favour with the audience. Another prodigy 
violinist, Master Geo. Vaughan (at one time 
pupil of Mr. Meredith Morris) is well spoken of ; 
be rendered Accolay’s Concerto in A minor with 
considerable skill and was deservedly encored. 
Mr. Armstrong was well received for his render- 
iog of acomposition of his own. What anumber 
of violinists en spe and still they come! E., P. 





REVIEWS. 

Ireceived from Mr. E.G.RicHMonp: (see advt.) 

A bottle of his Violin Polish which is specially 
prepared to clean violins, without injuring their 
original varnish, taking away all resin and dust 
from the belly, which stops the vibration and 
interferes with the tone. It gives the varnish a 
fine polish and keeps it in its original condition. 
The polish may also be used for cleaning the stick 
of the bow, bridge, fingerboard and strings. 
Violins, not in use should be cleaned with it from 
time to time, so as to preserve their varnish. I 
have given the preparation a trial and the result 
was highly satisfactory. 


From SwWEETMAN’s AGENCY: 

Date Book for 1905-1907: This Agency, concert 
and entertainment bureau, established in 1887 is 
in touch with all other Agencies, so that any artist 
may be engaged through it, for Oratorios, Ballad 
Concerts, ‘‘At Homes” or Bazaars. The little 
Date Book before me is practically and neatl 
arranged and will no doubt find favour with all 
engaged in cuncert, theatrical or operatic work. 
A long list of artists available through this agency 
lends additional value to the publication. 


From Mr.W. Reeves: Cuarine Cross Rp., W.C. 

The Place of Science in Music, by H. Saint- 
George: (price 1s.) The author of this charming 
booklet in a short preface, informs its reader, that 
the views embodied in it appeared first serially in 
September, 1901, and were addressed to advanced 
students of that branch of musical knowledge 
commonly called harmony. In reissuing them in 
the present form the author isinclined to add young 
teachers also in his appeal for a return to simplic- 
ity. ‘‘ The fundamental principles,” he points out, 
“ are extremely simple in harmony; the rules few 
and clear.” .... For these reasons he appeals 
to Harmony teachers to content themselves with 
imparting a knowledge of the plain rules in their 
simple purity without reference to any of the 
theories relating thereto—theories which may or 
may not be accurate! Bravo, Mr. St.George! I 
bow my head in fullest approval of your straight- 
torwardnessinwhich you have treated your subject. 

In conclusion, some readers may find the title 
of this brochure somewhat of an hibernianism, 
seeing that the author allows science no place in 
music; but on page 15 a tiny niche is reserved 
that will afford ample accommodation. 

I am sure that anybody, interested in the 
subject will derive both gratification and benefit 
by a careful perusal of this excellent little work. 
Get-up, type and paper are all that can be desired. 


From Mr.J.Epwin Bonn: Patent Resin Holder. 


Gj 








- 
ene 


oe 


a 
eee a 


Pa 





on ay ee 























134 THE VIOLIN 





TIMES. 





This Patent R-sin Holder has many advantages 
over the olj resin boxes. The resin can be used 
to the very bottom without being moved from its 
place. 

| NY i rf de it 





The Cover is 
hinged and 
closes with a 
spring, so that 
it is impossible 
to lose it, or to 
leave the case 
open when not 
in use, thereby 
avoiding fragments of the resin being chipped 
off and adhering to anything that is put in the 
violin case. 

No time is wastejin taking off the cover and 
putting it on again as with the old boxes. 

The Resin is contained in an inner metal recep- 
tacle which exactly fits into the outer holder, and 
when used up the empty receptacle may be taken 
out and a new re-fill put in its place. 

The Resin is of the very finest quality, suitable 
for all climates, gives a clear, even tone, free from 
scratchiness, and does not clog the bow. Ap- 
proved by Sarasate, Remenyi, Carrodus, Ambroise 
Thomas Wolff, and the greatest artists of the day. 

** Sirex” Tailpiece for the violin. 

Gives extra durability to the E string by 
shortening its length. 

The principle of this new Tailpiece is 
4 based upon the simple rule that a short 








| CES. GESCH 


piece of string will bear more weight or 
tension than a longer piece. 

The tension on the E string at concert 
pitch is so great that if we lengthen this 
string only one eigthh of an inch, the 
string wovld break before it could be 
tuned upto E. On the other hand if 
we shorten the striug only one eighth of 
an inch, we get a corresponding decrease 
of tension. 

With the ‘‘Sirex’ Tailpiece we get 
the E string one full inch shorter, which means 
considerably less strain and consequently the 
string will stand very much longer. Itis easier to 
get a string to stand at G with this tailpiece than 
to get one to stand at E with the old tailpiece. 

The average E string will last about twice as 
long with a “ Sirex "’ Tailpiece. 

The following MUSIC has been sent to me: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of thoderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.),very 
difficult ; (1X,) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XIL.: written for virtuosi only. 


By Mr. SipNEy RrorpEN: 

Six Songs, Musicby H. Walford Davies, Op. 18. 

No. 1, * Hame,” words by A. Cunningham. 

No. 2, “An Uncouth Love Song,” words by 
G. Wither. 








No. 3, ‘‘ This Ae Nighte,” words Anonymous. 

No 4,°‘I love the jocund Dance,” words by 
Ii. Walford Davies. 

No. 5, ‘‘For a’ That,’ words by Robert Burns. 

No. 6, ‘‘ Fear no More,” words by Shakespeare. 

Although I unhesitatingly award the palm to 
Song No. 3, “This Ae Nighte” I cannot. help 
admitting the great artistic value of the other five 
Songs which are one and all of quite exceptional 
merit. The “get up” of the song, type and paper 
are excellent, except that I should suggest a 
different colour for the wrapper, as the present 
dark blue does not sufficiently show off the black 
type on the title page and may therefore prove 
troublesome to some sights. An excellent inno- 
vation are the separate parts for vocalists, which 
are issued apart from the vocal and piano parts, 
which can be had for the modest price of 6d., 
per copy. 

I have further received from Mr. Ernst 
EULENBURG: 

A new Edition of favourite pieces by Paganini, 
which have been edited, prepared and fingered 
by Fritz Kreisler for the use ot violinists possessed 
of an advanced technique. Copious indications 
for fingering and bowing have been given, which 
will, no doubt, aid the ambitions student in over- 
coming the difficulties of these pieces. The list 
includes “ La Clochette,” ‘‘ La Streghe,” ‘* Moto 
perpetuo,” ** Non pit mesta,” and ‘I Palpiti,” 
and Tartini is represented by ‘Le Trille du 
Diable (X. to XI.) 

From the same firm I have a Suite by Hans Sitt, 
consisting of five movements—‘ Praludium,” 
‘* Menuett,” “‘ Arioso,” ‘‘ Intermezzo” and “‘In- 
troduction und Gavotte.” The work is of 
moderate difficulty only, and the movements well 
contrasted in style. The first movement is written 
with unbroken semiquavers for the violiv, the 
* Arioso” affords excellent opportunity for 
cantabile playing, and the “Intermezzo” would 
make an attractive concert item. (VI. to VII.) 
- An excellent ‘“ Schiler-Concertino’’ by Adolf 
Huber (also from Ernst Eulenberg) is written ina 
straightforward manner and well designed to in- 
terest the young students who have acquired suffi- 
cient dexterity to master its mild difficulties. (V.) 

From Messrs. BreiTkopH & HAERTEL. 

Six Original Chinese and Japanese Melodies for 
Violin and Pianoforte arranged by Hugo Rie- 
mann. Thesix little movements are easy, quaint 
and unpretentious and will please players of 
modest ability and refined taste. They are 
entitled: ‘(1) Festival March on the Emperor's 
Entry into the Temple.” (2) ‘‘ Funeral March.” 
(3) ‘Secular Ballad.” (4) ‘Violin Song.” (5) 
‘*New Year Song.” (6) ‘‘Love Song.” (III. 
to IV.) 

Of quite easy pieces the same firm forward a 
“ Romance” by E. Cantola demanding an expres- 
sive rendering to make it effective (III.); an 
“ Elegy" by Jend Hubay, slightly more difficult, 


.but similarly short (IV.) and a charming little 


“ Tdyll” by O. Floersheim, consisting of a simple 
melody written over a sequence of old-world 
diatonic discords. (V) ROSIN LE BEAU. 
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BACK NUMBERS. 

The following Portraits and Fac.simile Letters have appeared 
in ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C 
PRICE 2}d EACH, POST FRE. 

Fac-simile Letter of Ch. de Bériot 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 

Adolphe Pollitzer - 

Mdlle. Edith Smith 

John Dunn - 

Heinrich Maria Hain 

Edina Bligh - 

I. B. Poznanski 

Rene Ortmans - 

A. Simonetti 

W. Ten Have - - 

Mdlle. Wietrowitz - - 

Miss Kildegard Werner - 

Fred Furnace - - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - - 
Picture of a Viola di Gamba, Carlo Bergonzi,171 3 
Poitrait of M. Césare Thomson - 

F. Whiteley - - ° 

H. Lyell Tayler - . 

Stanley W. G. Barfoot- 

G. de Angelis - - 

Marcello Rossi - 

Miss Gertrude Henry- Potts 

The Halle-Mayson Violin 

Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 

Jan Van Oordt - 
Reproduction of Fac-simile Labels 

Do, do. do, - 
Portrait of Walter Kerr - 
Fac-simil Labels of Great Violin Makers 
Portrait o the late Aloys Kettenus - 

2 Mr. Arthur Darley - : 

i Miss Marian Jay . : 
Lira da Gamba, by Linarolo, reproduction of 

Painting by Tintoretio : . - 
David Techler's Viola - ° . 
Portrait of Mr. H. Walenn - : 

0 Miss J. Orloff - 
Fac-simile Labels- : 
Portrait of Gurzenich Quartette 

os Miss L. Jackson 

ai Mr. T. G. Briggs 

” Mr. C. L. Walger 
Fac-s:mile Labels - : 
Portrait of the Bros. Oppenheim 

The Elderhorst Quartette 

Heinrich Wilhelm Ernst 

Chas. Auguste de Beriot 

Arcangelo Corelli : 

Ferdinand David - . 

Henri Vieuxtemps ° . 

Giovanni Viotti . 

Stradivarius in his Workshop - - 

Pierre Bailliot and Louls ae 

Ole Bull : 

Miss Muriel Handley - 

Miska Hauser - 

Wolfgang Amadeus Mozart 

Miss K. Lee : 

Raimund Peckotsch 
Bust of Paganini . . 

2 Photos of a Guarnerius Violin - - 
Jacob Stainer’s House in Absam, nr. lonsbruck 
Portrait of Eugene Polonaski_ - - 
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Portrait of Hugo Kupferschmidt - 
Dr. Joachim - 
Anton Schumacher in his Studio 
William Christ, Basle, ia his Studio 
M. Coward-Klee 
Dettmar Dressel - 
The Joachim amet 
Kubelik 
Left Sound Hole and Side Viewof Scroll 
of the Balfour Stradivari Violin, es 
C. M. Hawcroft 
Willie Blair (The ‘ (ueen’ s Fiddler’ ) 
at the age of 90 : 
Miss Sissie McFadyen 
W. Tarr and his Pupil, J. W. ‘Briggs, 
of Glasgow : : 
Madam Kate Wilson - - 
Miss Dorothy Baly_ - . - 
John Priestnall . : 
Capt. John Riky, J.P. 
Walter Pyle’ - : 
Miss Kate Wilson : 
Dick o' Newlaith : 
Henry S. Saunders” - 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Miss Irma Sethe : 
Mr. Jules Koopman - 
Miss Marie Hall - 
Mr. Richard Iliffe, F.L.I.M. 
Herr Felix Weivgartner 
Miss Maud Powell - 
Professor Johann Kruse 
Victor S. Flechter's Studio 
The Grimson String Quartet 
Oliver Watkins, F.L.1,M, 
Miss Dorothy Bridson 
Herr Fritz Kreisler_ - 
Joseph Joachim and Franz v "Vecsey 
Miss Elsie Southgate - : 
Ferdinand Israel - Fe 

a Miss Violet Defries - < 

Joha Jones - 

Photo of “ Water Lily,” agos, by Walter H. Mayson 
Kocian - 5 
Florizel von Reuter - - - 
Percy Such - - : de 

Bronislaw Hubermann- - 


Frank Thistleton - 
Senor Fernandez Arbos 
James Haydn Waud - 
Herr Paul Stoeving” - 
Miss Evelyn A. Cooke 

Miss Reena Russell Graham 
Robert Trebini - 
Mischa Elman ° 
Vivien Chartres 





SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS 
Biographical and Anecdotal, 


With Account of the Violin and Early Violinist, 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt), 


By G. T, FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s, 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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This Patent R-sin Holder has many advantages 
over the olj resin b>xes. The resin can be used 


to the very bottom without being moved from its 
place. 





The Cover is 
hinged and 
closes with a 
spring, so that 
it is impossible 
to lose it, or to 
leave the case 
open when not 

‘ in use, thereby 
avoiding fragments of the resin being chipped 
off and adheriog to anything that is put in the 
violin case. 

No time is wastejin taking off the cover and 
putting it on again as with the old boxes. 

The Resin is contained in an inner metal recep- 
tacle which exactly fits into the outer holder, and 
when used up the empty receptacle may be taken 
out and a new re-fill put in its place. 

The Resin is of the very finest quality, suitable 
for all climates, gives a clear, even tone, free from 
scratchiness, and does not clog the bow. Ap- 
proved by Sarasate, Remenyi, Carrodus, Ambroise 
Thomas Wolff, and the greatest artists of the day. 

** Sirex” Tailpiece for the violin. 

Gives extra durability to the E string by 

shortening its length. 
The principle of this new Tailpiece is 
<i based upon the simple rule that a short 
, piece of string will bear more weight or 
tension than a longer piece. 

The tension on the E string at concert 
pitch is so great that it we lengthen this 
string only one eigthh of an inch, the 
string would break before it could be 
tuned upto E. Onthe other hand if 
we shorten the striug only one eighth of 
an inch, we get a corresponding decrease 
of tension. 

With the ‘‘Sirex ” Tailpiece we get 
the E string one full inch shorter, which means 
considerably less strain and consequently the 
string will stand very much longer. Itis easier to 
get a string to stand at G with this tailpiece than 
to get one to stand at E with the old tailpiece. 

The average E string will last about twice as 
long with a “ Sirex "’ Tailpiece. 








The following MUSIC has been sent to me: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (LV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.),very 
difficult ; (1X,) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only ; (XIL.: written for virtuosi only. 


By Mr. Sipyey Rrorpen : 

Six Songs, Musicby H. Walford Davies, Op. 18. 

No. 1, “ Hame,” words by A. Cunningham. 

No. 2, “An Uncouth Love Song,” words by 
G. Wither. 





No. 3, ‘' This Ae Nighte,” words Anonymous. 

No 4,°‘I love the jocund Dance,” words by 
li. Walford Davies. 

No. 5, ‘For a’ That,’’ words by Robert Burns. 

No. 6, ‘“‘ Fear no More,” words by Shakespeare. 

Although I unhesitatingly award the palm to 
Song No. 3, “This Ae Nighte” I cannot help 
admitting the great artistic value of the other five 
Songs which are one and all of quite exceptional 
merit. The “get up” of the song, type and paper 
are excellent, except that I should suggest a 
different colour for the wrapper, as the present 
dark blue does not sufficiently show off the black 
type on the title page and may therefore prove 
troublesome to some sights. An excellent inno- 
vation are the separate parts for vocalists, which 
are issued apart from the vocal and piano parts, 
which can be had for the modest price of 6d., 
per copy. 

I have further received from Mr. Ernst 
EULENBURG: 

A new Edition of favourite pieces by Paganini, 
which have been edited, prepared and fingered 
by Fritz Kreisler for the use ot violinists possessed 
of an advanced technique. Copious indications 
for fingering and bowing have been given, which 
will, no doubt, aid the ambitions student in over- 
coming the difficulties of these pieces. The list 
includes “‘ La Clochette,” “La Streghe,” ‘‘ Moto 
perpetuo,” ‘Non pit mesta,” and ‘I Palpiti,” 
and Tartini is represented by ‘Le Trille du 
Diable (X. to XI.) 

From the same firm I have a Suite by Hans Sitt, 
consisting of five movements—‘‘ Praludium,” 
‘‘ Menuett,” ‘“‘ Arioso,” ‘‘ Intermezzo” and “‘In- 
troduction und Gavotte.” The work is of 
moderate difficulty only, and the movements well 
contrasted in style. The first movement is written 
with unbroken semiquavers for the violiv, the 
* Arioso" affords excellent opportunity for 
cantabile playing, and the “Intermezzo” would 
make an attractive concert item. (VI. to VII.) 

An excellent ‘“ Schiiler-Concertino ” by Adolf 
Huber (also from Ernst Eulenberg) is written ina 
straightforward manner and well designed to in- 
terest the young students who have acquired suffi- 
cient dexterity to master its mild difficulties. (V.) 

From Messrs. BreiTkorH & HAERTEL. 

Six Original Chinese and Japanese Melodies for 
Violin and Pianoforte arranged by Hugo Rie- 
mann. Thesix little movements are easy, quaint 
and unpretentious and will please players of 
modest ability and refined taste. They are 
entitled: ‘'(1) Festival March on the Emperor’s 
Entry into the Temple.’”’ (2) ‘‘ Funeral March.” 
(3) ‘Secular Ballad.” (4) ‘Violin Song.” (5) 
‘*New Year Song.” (6) ‘‘Love Song.” (III. 
to IV.) 

Of quite easy pieces the same firm forward a 
“ Romance” by E. Cantola demanding an expres- 
sive rendéring to make it effective (III.); an 
“ Elegy" by Jené Hubay, slightly more difficult, 


-but similarly short (IV.) and a charming little 


“ Tdyll” by O. Floersheim, consisting of a simple 
melody written over a sequence of old-world 
diatonic discords. (V) ROSIN LE BEAU. 
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BACK NUMBERS. 

The following Portraitsand Fac.simile Letters have appeared 
in ‘*The Violin Times," and can be had from the 
Publisher, 83, Charing Cross Road, W.C 
PRICE 23d EACH, POST FREE. 

Fac-simile Letter of Ch. de Bériot 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 
Adolphe Pollitzer - 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh - - 


No. 


I. B. Poznanski 
Rene Ortmans - 
A. Simonetti 
W. Ten Have - 
Mdlle. Wietrowitz - - - 
Miss Hildegard Werner - : 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas 
Picture of a Viola di Gamba, Carlo Bergonsi, 171 3 
Poitrait of M. Césare Thomson - 
F. Whiteley - - : 
H. Lyell Tayler : . 
Stanley W. G. Barfoot- 
G. de Angelis - - 
Marcello Rossi - : 
Miss Gertrude Henry-Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - ° . 
Reproduction of Fac-simile Labels : 
Do. do. do, - - 
Portrait of Walter Kerr - 
Fac-simil Labels of Great Violin Makers 
Portrait o the late Aloys Kettenus - 
‘i Mr. Arthur Darley - - 
‘a Miss Marian Jay . : : 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto - 7 - 
David Techler's Viola - . 
Portrait of Mr. H. Walenn 
0 Miss J. Orloff - 
Fac-simile Labels- : 
Portrait of Gurzenich Quartette 
9 Miss L. Jackson 
on Mr. T. G. Briggs 
” Mr. C. L. Walger 
Fac-s:mile Labels - * 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli : 
Ferdinand David - 
Henri Vieuxtemps : 
Giovanni Viotti . 
Stradivarius in his Workshop - : 
Pierre Bailliot and Louis Spohr 
Ole Bull : 2 
Miss Muriel Handley - : 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K.Lee .- 
Raimund Peckotsch 
Bust of Paganini . : . 
2 Photos of a Guarnerius Violin - - 
Jacob Stainer’s House in Absam, nr. Innsbruck 
Portrait of Eugene Polonaski_— - - 
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Portrait of Hugo Kupferschmidt ‘ 
” Dr. Joachim - : 

Anton Schumacher in his Studio 
William Christ, Basle, ia his Studio 
M. Coward-Klee . - 
Dettmar Dressel - : 
The Joacuim Speeeentt 
Kubelik 
Left Sound Hole aed Side Viewof Scroll 
of the Balfour Stradivari Violin, eee 
C. M. Hawcroft : 
Willie Blair (The ‘ (yncem s Fiddler’ ) 
at the age of go 
Miss Sissie McFadyen 
W. Tarr and his Pupil, i. Ww. Briggs, 
of Glasgow - 
Madam Kate Wilson - 
Miss Dorothy Baly_ - 
John Priestnall . 
Capt. John Riky, J.P. 
Walter Pyle’ - 
Miss Kate Wilson 
Dick o' Newlaith : 
Henry S. Saunders” - 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Miss Irma Sethe : 
Mr. Jules Koopman - 
Miss Marie Hall - 
Mr. Richard Iliffe, F.L.I.M. 
Herr Felix Weivgartner 
Miss Maud Powell : 
Professor Johann Kruse 
Victor S. Flechter's Studio 
The Grimson String Quartet 
Oliver Watkins, F.L.I,M, 
Miss Dorothy Bridson 
Herr Fritz Kreisler - 
Joseph Joachim and Franz v "Vecsey 
Miss Elsie Southgate - ° 
Ferdinand Israel - é 
Miss Violet Defries - « 
Joha Jones : 

Photo of “ Water Lily,” 2903, by Walter H, Mayson 

; Kocian - ° 

Florizel von Reuter - - ° 
Percy Such - - 
Bronislaw Hubermann- 
Frank Thistleton - 
Senor Fernandez Arbos 
James Haydn Waud_ - 
Herr Paul Stoeving” - 
Miss Evelyn A. Cooke 
Miss Reena Russell Graham 
Robert Trebini - 
Mischa Elman - 
Vivien Chartres 








SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS 
Biographical and Anecdotal, 


With Account of the Violin and Early Violinist, 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. 





Price 4s. 6d. 


| - 
| W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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Price 4/- each. Sold at 1/4 each’ 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /i). 
(May be also played as duets for Violin and Piano). 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 
Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 

. Cradle Song (Sweet Dreams). 

. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


Out wR 





BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paugr. 
Translated from the German by Emity Hitt 


New and Revised Edition—(1898). Cloth, 3/6 





W, REEVES, 83, CHARING CROSS ROAD, W.C. 





ICHMOND'S VIOLIN POLISH. Specially 
prepared to clean violins without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration ard interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition. Also for the wood of the bow, 
the bridge, fingerboard and strings. Violins not in use 
should be cleaned at intervals to preserve the varaish. 
Bottles 1/1 post free. 
R. G. RicumMonp, Fountain Place, Alexandria, N.B. 





Just PUBLISHED. \ 
‘*REVERIE”’ 
for Viola or Violoncello and Piano. 
By Aubert P. Spence. Dedicated to Mr. W. H. Squire. 
Herr 8. Oppenheim, first prizeman Leipsic and Vienna Con- 
servatoires, says, ‘‘ A very taking composition as a solo.” 


Also by the same composer. 
‘‘ANDANTE CANTABILE’’ and ‘‘SPANISH CAPRICE’’ 
for Violin and Piano, 

Played by Mr. T. Morrison, of the Queen’s Hall Orchestra, 
May be had, post free, 2s. each, from the Composer, 17, QUEEN’s 
TERRACE, NEWCASTLE-ON-TyNE ; or from the Publisher, Fenix 
Peck, 47, Sourn Moiron STREET, GROSVENOR Squars, W. 





Windsor’s Violins 


ARE IMPORTED FROM 
THE PREMIER WORKSHOPS in 


FRANCE and ITALY. 


We do not wait until the Violins are 
delivered at our warehouses, we go to 
the actual w orkshops on the Con- 
tinent to ensure that all materials used 
in the construction of Violins intended 
for us are of the finest selected quality 
obtainable. By such close attention to 
our supplies, we are enabled to supply 
our clients with the highest great 
Violins obtainable at wholesale prices. 


CASH 0? EASY PAYMENT SYSTEM 


CATALOGUE of VIOLINS, CELLOS, BASSES, 
Bows, Strings and Fittings, together with 
PARTICULARS OF 


The Bonus Easy Payment System 


Are sent POST FREE to any address. 


, Newhall 
Winosor, *’s*="" BIRMINGHAM 


NOTE.—VIOLIN CATALOGUE is Catalogue No. 9. 
































JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 











ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 


wa VIOLIN AND PIANO. ~~ 
1, Lyric Album (5 pieces) ... eae ind 1 6 
2. Diehl. Six Gavottes sma ooo coe 1 6 
3. Burgmiller. Three Nocturne ... sie I o 
4. Heller and Ernst. Les gages d'amitié 

Book I. (7 pieces) ... os 20 
5. Heller and Ernst. Les gages d’amitié, 

Book II. (6 pieces) ... es soe Io 
6. Erust. Four Morceaux de salon soe I 6 
7. Kayser. Four Sonatinas, Op 58 30 
8. Lange. Six pieces was ose is 1 6 
9. Spohr. Grand Violin School, complete 4 0 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos. 1 to 6 1 6 
12. Hollaender. Four characteristic pieces, 

Op 42... see vee toe ses Io 
13. Spohr. Concerto Dramatique, Op. 47 I 0 
14. Molique. Six Melodies, Op. 36... Io 
15. Merkel. Six Bagatelles, Op. 149 sii Io 
16. Papini. Six characteristic pieces 4. 20 

(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK, (Limited) TORONTO, 
LONDON. 
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cil S PATENT BRIDGE 


Senor SARASATE says ‘I find it 2 
decided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.’’ 

Mons.JOHANNES WOLFF says: ‘*While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 





All Violinists know that with the oid two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
ca ing power, and above all every String equal in power and 
brilliancy. Prospectus‘free. SAMPLE VIOLIN BRIDGE 1s. 1d, 


Used at the Principal Uonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 





SoLe AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


9 
BONN’S “ PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to ‘‘ A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, ‘26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
I announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 22, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W. c. 





Mr. E. Polonaski (Violinist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR Private Pupits. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “ THe VioLIN TimEs.”’ 











BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 





W. REEVES, 83, CHARING CROS3 ROAD,W.C 


IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - - - as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 38. od. 


Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 


The Violin Times. 


SEPTEMBER, 1905. 














JEFFERY J. GILBERT. 

Tue now famous luthier of Peterborough, 
who is the subject of this month's sketch, 
was born on the 16th August, 1850, 
at New Romney in Kent. He is “a 
man of Kent” as distinguished from “a 
Kentish man” and is the head of an old 
Kentish family. Mr. Gilbert possesses a re- 
markably strong individuality and when he 
speaks, it is straight to the point, but, witha), 
after the ice has been bioken—he is genial, unas- 
suming and unconscious, characteristics, 
which always sit gracefully upon genius. 

It is greatly to be feared that even of those 
who recognise a fine instrument when they 
see it, but very few have any adequate idea 
of the long years of toil and patient research 
which have gone to its production; labours 
so arduous; secrets so dark and tertuous to 
unravel, that only the enthusiasm of genius 
could ever bring the task to a happy consum- 
mation, and give to the divinest of all arts, a 
worthy vehicle for its expression. To write 
verses is not difficult, but to be a poet is to 
belong to another world. To produce a- 
certain piece of cabinet-work is within the 
capacity of most men who are handy with 
their tools, but, assuredly, as distinguished 
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from such, the true violin maker, like the poet, 
is born and not made, and to him, alas, too 
often, as to many a poet, philosopher and 
sage, the world’s appreciation comes too late. 
It is only the Artist who can hand onthe 
tradition of his craft, enriched and illumined 
by his own personality; can send forth a 
living and breathing Idea, for he is both 
Artist and Alembic in the achievement of the 
Great Work. 

In watching the progress of his friend Mr. 
Jeffery J. Gilbert, the writer of these lines has 
been privileged to assist asa spectator at the 
evolution of “A thing of beauty,” and as 
truly for those who love such things ‘a joy 
for evermore.” He has seen exquisite beauty 
of form united to an equal beauty of colour- 
ing, and then at the stroke of the magic bow, 
this thing becomes articulate and from its 
harmonious recesses reverberate echoes of 
the Golden Age of Cremona. 

Entering Mr. Gilbert's ateliey for the first 
time one might think oneself carried five 
hundred years backward to the studio of some 
medizval alchemist. Inthese flasks, retorts 
and gallipots innumerable, have been blended, 
always with intelligent design to the desired 
end, the choicest oils and gums and resins 
from every quarter of the globe, until at last 
after thirty years of incessant labour, Mr. 
Gilbert has produced an oil varnish, which, 
whilst admitting of wide variations of colour- 
ing to suit all tastes, plays exactly the part 
of the celebrated Cremona varnish in main- 
taining the vigour and elasticity of the wood, 
which is, of course, absolutely essential for 
preservation oftone. This isa quality which 
no spirit varnish (comparatively easy of 
production and application) can possibly pos- 
sess. Hereliesthereal secret of the Cremona 
varnish, which Mr. Giibert has revived, for 
when it is said that the old masters made 
their instruments of seascned wood it must not 
be taken to mean of wood dried and hilled in 
the process, but just sufficiently seasoned for 
the purpose, still retaining an amount of life 
and vigour which it was the function of the 
varnish, by penetrating the superficial tissue 
of the wood, to enhance and to maintain. 
Without such preservation it is found that 
pine in a few years begins to lose its elasti- 
city, with consequent deterioration of tone. 
It is obvious that a spirit varnish, which at 
once evaporates, leaving only a brittle 
coloured deposit behind it, can subserve no 
such purpose. With a firm grip upon these 
principles, and upon the ali important ré/e 
played by the varnish, Mr, Gilbert set to work 
with indomitable perseverance to wrest from 
his flasks and gallipots the long-lost secret of 








theold Cremonese makers, and at last asstated 
above, after thirty years of labour, he knows 
and can demonstrate by his instruments, that 
for himself at least, it is a secret no longer. 

Being thus an absolute resuscitation, and 
not an inanimate copy of the best Italian art, 
the Gilbert violin, the writer is confident, 
will effectually dispel the myth, which has 
tyrannized over the musical imagination all 
too long, that age is a necessary qualification 
of a good instrument. That this is a pure 
fallacy many even of the most conservative 
laudatores temporis acti are now willing to admit. 
It was perhaps a pardonable error, but 
nevertheless an absolute mon sequitur that 
because some old violins are good, therefore 
they are good b:cause they are old. It is the 
skill of the master and not lapse of time that 
makes an instrument. Let but the original 
elements be reproduced and blended in their 
entirety and the New will lose nothing by 
comparison with the Old.’’ The conditions 
have now been reproduced and the comparison 
is possible, so that the question should no 
longer be one of tradition or authority but 
be settled once for all by an appeal to impar- 
tial trial and judgment. 

In perfect gracefulness of contour; in the 
delicacy combined with vigour of the scroll- 
work; in balance and proportionment of 
parts, Mr. Gilbert's instruments leave 
nothing to be desired. They present an 
absoluely Greek unity of health, maturity 
and culture. 

“Music,” says Plato, “‘ is the greatest of 
Philosophies,” and again, in the Symposium 
he defines it as a knowledge of harmony and 
rhythm blended with love. “ The Musician,” 
says Plotinus, “ easily impressed and carried 
on towards the beautiful ; readily affected to- 
wards sounds and catching at the beautiful 
which lies close at hand in them; ever flying 
from the discordant, and seeking for the har- 
monious and the proportionate, may be lifted 
above the sensible sounds and measures and 
forms, to the beauty that is above them; 
may be taught the noetic harmony which lies 
beneath the things towards which he is 
carried away; may attain not to some 
beautiful Thing but to ¢he Beauty.” As he 
lay dying he is reported by Eustochius to 
have exclaimed: “I am striving to bring 
the divine thing which is in us to the divine 
which is in the universe.’” Such, the writer 
takes it, is the main office of the musician, 
and of the violinist pay excellence, but not less 
is it the privilege of him also who of his own 
loving labour, is able to place within the 
hand of the former an instrument adapted to 
so lofty an evocation. 





THE VIOLIN TIMES. 


139 





In respect of the prejudice against new 
instruments above alluded to, it can cer- 
tainly be regarded as no less than a brilliant 
triumph, that Professor August Wilhelm}, 
who was until quite recently, strongly 
adverse to new violins, has now been com- 
pletely converted by the sterling qualities of 
the ‘* Gilbert” violin, several of which instru- 
ments are in the hands of his pupils, so much 
so that he requested Mr. Gilbert to make him 
one for hisown use. This violin was finished 
some time ago and the Professor is so de- 
lighted with it, that he uses it for several 
hours daily. Professor Wilhelmj maintains, 
in fact, that his new “ Gilbert ’ bears favour- 
able comparison with his £1,200 Strad, and 
that after a little use it will be equal to the 
latter in every way. He is quite delighted 
with this his latest acquisition, and speaks in 
glowing terms of its beautiful shape, fine 
varnish, artistic workmanship and brilliant 
Italian tone. Finally, the professor says, 
‘*] herewith recommend them to ali violin 
players.” In conclusion, it may be stated 
that Mr. Gilbert's violas and ‘cellos are of the 
same general excellence. 

Wereproduce two plates from photographs, 
that of the violin being by G. T. Fields- 
Clarke, Esq., Southill Park, Biggleswade, 
from an instrument in his possession. 

BERNARD H. WATSON. 





OBSERVATIONS. 


“ENORMOUS pains and care go to the 
making of a good violin,” says an author- 
ity. “Indeed, it has been said that the 
great violin makers all lived within the 
compass of a hundred and fifty years. 
They expended extraordinary care in 
finding just the right beam. They learned 
to tell the density of the wood by touch- 
ing it. The house of Stradivarius was as 
an oven. In this great heat the oils 
thinned and simmered slowly, and pene- 
trated far into the wood until the var- 
nishes became a part of the wood itself. 
So vibrant and resonant is the wood of 
good old violins that they murmur and 
sing in answer to any sound where a num- 
ber of them hang together on a wall. It 
was doubtless owing to this fact that 
superstitious individuals, carried away by 
Paganini’s wonderful playing, declared 
that he had a human soul imprisoned in 
his violin, for the instrument sang and 
whispered even when all the strings were 


off ” 


| 


The Western Mail is responsible for the 
following story: A wandering violinist 
entered the repairing shop of a shoemaker 
at Blackwood a few evenings ago and 
begged for an old pair of shoes. Some 
time ago, when upon his rounds, he had 
received similar help from the owner, and 
he said, “ You see how I need them.” The 
shoemaker was himself a clever musician, 
and said, “ You have a fiddle there. Let 
us hear you play,” and as the man was 
willing he led the way into a room, where 
there was an organ. The wanderer, 
whose face and manner indicated that he 
had once occupied a far higher position, 
accepted the friendly challenge, and fol- 
lowed. The violin had evidently been a 
faithful comrade in a wearisome pilgrim- 
age, for it bore marks of hard times, and 
in various places broken parts had been 
mended with string. With a quick, al- 
most passionate movement, the wanderer 
cominenced playing. The first notes had 
hardly been touched before those who lis- 
tened were fascinated with the sweetness 
and evenness of tone, and then followed 
air after air, played with great brilliance. 
Suddenly, the blithe melodies that seemed 
to fill the room with gladness died away, 
and the soul of a sorrowing player found 
expression in hymn-tunes endeared by 
long associations, the violin yielding such 
strains of subduing sweetness that a 
hearer who had entered the room was ob- 
served with tears running down his face. 
When the playing suddenly ceased one of 
those present started as though from 
under a spell, and asked abruptly, “ What 
is thére in that violin? Is it a fiend or 
an angel that you can move us at will ?” 
The player smiled sadly, and then said, 
drawing himself up with pride, “I was 
once an organist at St. ——, London,” 
naming one of the great churches of the 
metropolis. The statement was made 
with an air of sincerity that carried con- 
viction, and the mysterious musician with 
his enchanted violin started again on his 
pilgrimage to—where ? 

* a a 

The following remarks upon the life 
of Paganini may interest some of my 
readers, the more so as they are quoted 
from the pages of “My Musical Life,” 
by the late Rev. H. E. Haweis: “By the 
time he had reached 17, Paganini was a 
confirmed gambler. He had little left 
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but his Stradivarius violin, and this he 
was on the point of selling to a certain 
prince, who had offered him £80, a large 
sum at the beginning of this century, even 
for a Stradivarius. But the reckless youth 
determined to make a last stand for his 
violin. ‘With the small remains of my 
capital I played, and won 160 francs! 
This amount saved my violin, and re- 
stored my affairs. Some years later, at 
Leghorn, being again in great straits, he 
was obliged to part, for a time, at least, 
with this same Stradivarius, but the dis- 
aster was the only means of procuring him 
the favourite Guarnerius, upon which he 
ever after played. This violin is still shown 
at Genoa under a glass case. While he 
lay on his death-bed on the night of May 
27th, 1840, he stretched out his hand to 
grasp his faithful friend and companion, 
his Guarnerius violin, and as he struck 
its chords once more, and found that it 
ceased to speak with its old magic power, 
he himself sank back and expired. He 
left £80,000 to his son, Baron Achille 
Paganini, and about 445 a year to An- 
tonia Bianchi (Achilie’s mother), with 
whom he had long since quarrelled. He 
had previously provided for his mother. 
His violin he left to his native city, 
Genoa, with the directions that no other 
artist should ever play upon it.” So far 
Mr. Haweis; the violin was not a Strad, 
but a Guarnerius and Paganini did not 
die in poverty. The final statement that 
he left £80,000 to his son is, | think, cor- 
rect and in direct contradiction to ‘the 
previous statement. 


“Truth” comments in the following 
words upon the recent sale of a Strad for 
£600: The time must therefore come 
when not only the masterpieces of Stradi- 
vari, Amati and Guarnerius will have lost 
their value, but when the works of all the 
other celebrated makers of less note will 
have suffered a similar fate. It is sad to 
reflect, therefore, to what straits the best 
players of the future may one day be 
driven in their endeavours to obtain in- 
struments worthy of their art—unless it 
be proved that the instruments being 
made to-day develop qualities, in time, 
at present unsuspected; or perhaps those 
aluminium violins which were a good deal 
talked of some years ago, or some of an 
equally novel kind, may prove a satisfac 





tory substitute. At present, however, the 
creations of the old Cremona makers 
hold the field, though it is a mistake to 
suppose that every great player prefers 
a Stradivari. Paganini himself, for in- 
stance, played almost invariably on the 
Joseph Guarnerius, which he bequeathed 
to the Italian nation. Vieuxtemps had 
the same predilection; and so has Ysaye 
among living players. On the other 
hand, Sarasate and Joachim both use 
Strads, and so do many other famous 


modern masters. 
ok at % 


A Bristol correspondent : writes: A 
good deal was made of the fact that Mr. 
Sydney Brooks, the violoncellist who 
took part in the concert given by the 
Misses Gerrish, used an instrument made 
by Francesco Rugerius, and bearing the 
date 1693. It was for over one hundred 
years used by the monks for all the reli- 
gious festivals that took place in an old 
Italian Monastery near Pavia, and the 
back still bears the marks where a chain 
was fixed with which it was carried across 
the shoulders in the procession. Bristol- 
ians will be pleased to learn that Mr. 
Percy Lewis, probably the best amateur 
violoncellist in our city, possesses a 'cello 
also by Francesco Rugerius, dated 1685. 
Very likely it has had as interesting a 
history as that owned by Mr. Brooks, only 
its career does not seem to be known. 
However, Mr. Lewis’s instrument is of 
large size, fine quality, and has that dis- 
tinctive Rugerius tone which is rarely 


mistaken by connoisseurs. 
* * * 


Query: VIOLIN.—Could any kind 
reader tell me the best way to start teach- 
ing oneself the violin? What price of 
instrument to get, and the name of in- 
struction book ?—OHMs. 

_Answer: You cannot learn to play the 
violin without the aid of a good master, 
whose advice you may follow as regards 
the instruction book. A suitable violin, 
case and bow .may be had from two to 
five guineas, but carefully avoid the poor, 
sorrowing widow in distress, wanting to 
sell her iate and lamented husband’s 
Stradivarius violin! 

* * a 


_ At Messrs. Glendining’s Auction Room, 
in London, the other day, a violin 
by Guarnerius, which was made at Cre- 











mona during the same period as the well- 
known Paganini instrument made at Cre- 
mona, was sold for £900, bidding having 
started at £200. 
of * oe 

The steam whistle and the syren have 
not been included among the forces of 
the modern orchestra, though it has been 
suggested that some of our more ad- 
vanced composers, in their anxiety to 
secure weirdly multisonous effects, have 
overlooked the peculiarly piercing /2mbre 
of these instruments. However, another 
and possibly a better way of turning them 
to musical account has been devised by a 
Grimsby fisherman, who treated the good 
folk of Filey to a novel concert in return 
for the protection of the bay from the 
rigours of a gale. By means of an organ 
attachment to the syren of his trawler he 
played a succession of popular airs, be- 
ginning with “Auld Lang Syne,” and 
winding up with the National Anthem 
and “God be with you till we meet 
again.” The idea is capable of great ex- 
pansion. We are not troubled much with 
the syren in London, but we suffer sorely 
from the steam whistle, and if our rail- 
way companies would imitate the ex- 
ample of the Grimsby fisherman, the 
amenities of the metropolis would be 
greatly enhanced. How much nicer it 
would be if, instead of the present rude 
barbaric shrieks, the South-Eastern en- 
gines waiting outside Charing Cross were 
to pipe “ Late, late, so late, but we may 
enter still,” or the District were to pro- 
claim “A Good Time Coming” in com- 
pensation for present disconcerting stops 
in the tunnels, or the drivers of the Til- 
bury workmen’s trains were able to assure 
the waiting passengers at the next 


station that “ Yet there is room.” 
* at ad 


A good deal has been written about 
violins of late, and more about Stradivari, 
the great Cremonese maker, whose instru- 
ments—when they are genuine—bring 
such enormous prices. The Viennese have 
converted the house in which Haydn 
lived into a museum, and it might be 
thought that the least the people of 
Verona could do would be to add to the 
lustre of Stradivari, if that be possible, in 
some such fashion as this. As a matter 
of fact they have done nothing whatever. 
The house in which Stradivari lived 
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stands; but a visitor who made a pilgrim- 
age there the other day only ll it with 
the utmost difficulty. The little room in 
which the wonderful violins were made is 
as it was. The beams upon which the 
master hung his wood to dry are there, 
and upon them sat a number of cocks and 
hens. The room is utilised as a hen- 
roost. 
* * me 

By the death of Walter Edgar Hill, 
after a few days’ illness, the old violin- 
making firm of W. E. Hill and Sons, of 
140, New Bond Street, has lost one of its 
active members at the early age of 33. 
He was one of a family that has been en- 
gaged in the craft of violin-making for 
five generations. Following in the foot- 
steps of his brother Alfred, he proceeded 
to Mirecourt, the old violin-making town 
in France, there to study his craft and to 
prepare himself for his future work in a 
school where the best traditions of the art 
have been maintained for upwards of two 
centuries. He truly loved his work, and, 
in conjunction with his brothers, took an 
active part in conducting their business. 
His simple, quiet, and industrious nature 
and ever-constant interest in his work will 
cause him to be kindly remembered by all 
who came in contact with him. 

* a * 


The death of Mr. George Gregory, of 
Amberley Street, Attercliffe, took place 
on Sunday, 6th August, and his funeral 
at Tinsley Cemetery yesterday was at- 
tended by many who had known the ster- 
ling worth of a musician of the old school 
who had rendered service in connection 
with Sunday school anniversaries for 
miles around. The Rev. E. Bromage con- 
ducted the service, Mr. Samuel Robinson 
assisting. Deceased was born on Janu- 
ary, 1816, near Ecclesfield. He made his 
first appearance as violinist on Stocks 
Hill at the Whit-Monday gathering in 
1825. For 17 years he was choirmaster 
at Oughtibridge Wesleyan Chapel, and 
about 30 years choirmaster at Carbrook 
Wesleyan Reform Chapel, Surbiton Street. 
For 45 years he was employed at William 
Jessop and Sons’ works at Brightside, re- 
tiring on a pension granted to him five 


years ago. Deceased was twice married. ~ 


His second wife survives. 
* cid a 


Some few years ago at an auction sale 
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in the Isle of Wight, a cnatinen secured 
a musical lot, including a pair of violins 
and other instruments, for 49. One of 
the violins proved to be of genuine 15th 
century manufacture. 

The lucky purchaser, who is a well- 
known amateur musician in the Isle of 
Wight, has since sold it for over £100. 

% * % 

£900 is the highest price ever paid for 
a violin at an auction. This is the figure 
a Joseph Guarnerius fetched a few days 
ago. The instrument was one that Paga- 
nini used. When he was in Cardiff a few 
weeks ago Herr Kreisler played on a 
violin the market value of which is es- 
timated at £2,000. This was also a Guar- 
nerius, and Kreisler bought it privately 
for a very large figure. 

% % % 

An extraordinary and much-prized 
fiddle has recently been brought home 
from South Africa by a gunner, whose 
home is not far distant from Peter- 
borough. Its body is fashioned from a 
meat-tin, its finger-board and neck from 
an axe-handle, its bridge is a tent-peg, 
and its tail a tent-ring. Despite its 
curious structure, it made merry music at 
many a camp- fire on the veldt. 

% 

‘Truth” comments: What mistakes 
the newspapers make sometimes! | 
understand that that wonderful Guar- 
nerius violin “formerly the property of 
the great Sivori,” to which I referred last 
week, and which was reported to have 
“changed hands” at Messrs. Glendin- 
ing’s recent sale for £340, did not in real- 
ity pass out of the keeping of its proud 
possessor. In other words, it was not sold 
at all, but was simply “bought in” at 
™ price named. Before the instrument 

put up again, therefore, the vendor 
Ww vin doubtless take advantage of the op- 
portunity to give a little more informa- 
tion as to its antecedents than is avail- 
able at present. It is only unlucky from 
this point of view that the previous owner 
of the violin happened to be, according 
to the catalogue, Count Bonmartini, the 
unfortunate Italian nobleman in connec- 
tion with whose murder a sensational trial 
was recently conducted at Turin. Dead 
men tell no tales, so that information on 
the subject is naturally unobtainable from 
that quarter. Doubtless, however, there 


are others sitie may be able to + thei more 
light on the matter. 
* % 

4550 was obtained for a Stradivarius 
violin by Messrs. Glendining and Co. at 
a sale by auction on June 21st. A kind 
of birth certificate was provided by Mr. 
F. W. Chanot. Independently, the in- 
strument is in excellent preservation, and 
of a fine tone. 

% * Ad 

Mr. Thomas Wylde, Vivian’s Arms, 
Sketty, had occasion to examine an 
old violin he has had for twenty years 
a few days ago, and found inside the fol- 
lowing :——“ Joseph Guarnerius fecit Cre- 
moniensis Anne 1735.” 

Mr. Wylde bought the violin from a 
Penclawdd man, and previously it was in 
the keeping of a pawnbroker. 

Mr. J. T. Wooding, violin dealer, 
Gower Street, Swansea, seen by a Post 
reporter, said if Mr. Wylde’s violin was 
a genuine Guarnerius it would be worth 
from 470 to #150, and if a copy from 
15s. to 30s. Only last week Mr. Wood- 
ing sold an instrument with the same 
label inside exactly for 30s. 

“Labels are nothing to go by. It de- 
pends upon the age, tone, and general 
condition. I could supply a Strad label 
violin for as low as 8s. but of course it 
is a copy.” 

Joseph Guarnerius was born in 1683, 
and died in 1745. 

ue * % 

It has long been suspected (says the 
Leicester Post) that the master makers of 
violins in Italy in the seventeenth and 
eighteenth centuries knew of some re- 
markable gum which they employed in 
making the varnish for their instruments. 
Mr. George Fry, of the Chemical Society, 
who has carefully investigated the sub- 
ject, concludes, after showing that the 
varnish exercises a decided influence over 
the tone of a violin, that Stradivarius 
and other famous makers probably used 
only such familiar things as turpentine, 
linseed-oil, and resin, rather than some 
mystical gum. The resin was oxidised 
with nitric acid. It is doubtful whether 
the popular idef that age is advantageous 
rather than detrimental to a violin is well 


founded. 


* * a 


Miss Marie Hall is the lucky owner of 
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a fine “Strad,” which has recently been 
discovered by Mr. George Hart. For 
more than a century the instrument was in 
the possession of Royal personages, and 
among the famous violinists who tested 
its qualities were Paganini, Viotti and 
Wieniawski. 
% * So 

It may not be generally known that the 
remarkably fine-toned ’cello with which 
Professor Hugo Becker is at present de- 
lighting English audiences is a genuine 
Strad, made by the great Cremona master 
himself. It was formerly the property 
of the Duke of Marlborough. Herr 
Becker has been touring in Denmark, 
Sweden and Norway recently, where he 
has met with great success. 

* * * 

Mr. P. J. O’Brien, M.P., proposes to 
ask Colonel Lockwood, as Chairman of 
the Kitchen Committee of the House of 
Commons, whether a string band should 
not be engaged to play in the dining- 
room during the dinner interval, and 
afterwards on the terrace. Mr. O’Brien 
himself is a musician of considerable re- 
pute, and is a recognised authority on the 
value of old violins, of which he has a 
collection. SuL SOL. 





Just Published. 
HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 


BY 
C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


WORKS ON THE VIOLIN. 


Facts ABout Fipp es, Violins Old and New, 
By J. BroapHouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics oftheirInstruments, 
by J. A. Orro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

AUTOBIOGRAPHY OF Louis SpowR. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

VIOLIN MANUFACTURE IN ITALY AND ITS 
German Onricin, by Dr. E. Scuesek, 
translated by W. E. Lawson. 8vo,sewed,ts. 


Price ]/- 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 


The only remedy for Whistling Strings 


INFALLIBLE , 
me OBS Mans. 


TESTIMONIALS 


RESIN IL. 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for Strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale. London, W. 
Sd December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings es and easily, with a minimum of scratching. 
elieve me, dear Sir, yours very truly, 
LUDWIG STRAUS, 


St. Paul’s Road, Camden Square. N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good 
Yours truly, 
J.T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1839. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you forthe Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete suceess. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDs. CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
ete March 26th, 1893. 

Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. 1 am also pleased to say my pupils 
use both, and find them a great advantage. 

Faithfully yours, 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street ; Metropolitan 
College ; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael’s Mount, Brighton. 

May 5, 1898. 
Sir,—For about nine months I have constantly used your “* In- 
FALLIBLE "’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
FRANK D’'ALQUEN 


81, St. Michael's Place, Brighton. 
May Sth, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more — that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best areimproved. I should be doingan injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
l am, yours faithfully, 
Mr. SHIELDS, FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, andI ~ 
had tried manykinds before,including Rangoon, Petroleum 
&c, I chanced to see my friend Straus’s Testimonial. 


R. R. SHIELDs. 


R. R. SHIELDS. 


Mr. SHIELDS. 


Sold by all respectable dealers in the United Kingdom. Price 6d 
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c = 
5 > 
= REGISTERED 2 
> TO PREVENT 
PEGS SLIPPING. 
Sold by all respectable dealers in the United Kingdom, Pr ice Gd 


CLARENCE Hovsk, HARROGATE. 
December 22nd, 1898. 
DeAR Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 


R. R. SHIELDS. HEINRICH DITTMAR. 


NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC. 


(Postage 4d. each.) (Postage 4d. each. 


i? WILLIAM REEVES, a 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Muilen 





ISSUED BY 


134. Alla Marcia ; oe Beazley 

256. CampbellsareComing 317. Ben Bolt 

257. British Grenadiers 312. Low Back’d Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 


260. Ivy Green 315. March,GuillaumTell 
261. Red, White and Blue 316. Lass O’ Gowrie 
149. Reflections ; = Beazley 

284. Reverie in E minor W. Vinnicombe 


VIOLIN. 
170. March St. Olave F. James 


MANDOLINE AND PIANO. 
274. Alice where art Thou? ... 
407. Belle of Chicago March J. P. Sousa 
406. Blue Danube Waltz Strauss 
416. Cadet, Two Step oer) Alard 
408. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz Ivanovici 
139. Esmeralda (arr. bs) ... S. Osborne 
414. Faust Waltz and Flower 
Song ... ake ... Gounod 
157. God bless Prince of _ \ 
Wales, (arr. by) S. Osborne 
332. Grenadier Guards March F. Burns 
277. Hiawatha Popular Calk . 
Walk ee ... Neil Moret 
201. High School Cadets 
March ia 2164 
367. Kathleen Mavourneen 
330. Killarney, arranged by S. Osborne 
499. Liberty Bell March . Jd. P. Sousa 
400. Manhattan Beach March J. P. Sousa 
327. Marche aux Flambeaux S. Clark 
411. March _ Past of the 
National Fencibles 


410. March Past of the Rifle 


J. P. Sousa 
Crouch 


J. P. Sousa 


Regiment ane .. Jd. P. Sousa 
321. Minnehaha Cake Walk S. Osborne 
339. Nazareth, arranged by S. Osborne 
255. Oceana Schottische W. H. Stevens 
279. Over the Waves... os se0eas 
409, Our Flirtation March... Sousa 
356, Salome (Intermezzo) Loraine 
325. Santiago Waltz Corbin 


112. Semper Fidelis March... Sousa 
340, =, sold Gavotte, arr. 8S. Osborne 
323. Very Sweet Waltz .. T. Bonhew 
341. Village Blacksmith, ar- 

ranged by ... ... S. Osborne 
368. Washington Post March Sousa 


| JUST PUBLISHED. 








Or. 8vo, cloth, 58: 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 


WITH 
ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘t The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . . . . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’'"— 
Daily Chronicle. 


‘‘ The chapter on Charles Hallé is written with 
sympathy and knowledge.'’—Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, CHOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, ro by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best’s Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Mus 
d. 12 Staves, quarto size, 11? by 9}, 5 quires, 120 

sheets, the lot 3/6. 


e. 12 Staves, oblong quarto, 93 by 113, 5 quires, 120 
sheets, the lot 3/6. 


#. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 


g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 


h, 14 Staves, quarto siz2, 113 by 9} 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 
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W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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MUSICAL WORKS. 


SUITABLE FOR PRIZES OR FOR. PRESENTATION. 





ON SALE BY. - 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON WO." 
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Half a Century of Music in England, by Ds. F. Hugrrer, :8vo, cloth, 3s. 6d. > 
, Pe eee ib ; Be. Ae ae 
Twelve Lessons.on Breathing and Breath Control, for Singers, Speakers, and 


Teachers, by Georcre E. Torr, cr. 8vo, limp cloth, ts. 


oe ieee 
These Lessons are sc weitten that you <n, by studying them, master the fundamental principles employed in 


the use of the Voice Without a Master. , na Se Sea oe * 
Twenty Lessons on the Development of the Voice, for Singers; Speakers. and 
Teachers, by Grorcs E. Tuorp, cr. 3vo, limp cloth, ts SF os 


This Series of Lessons is intended to give Singers, Teachers, Orators, Hlocutionists and Clergymen a Practical - 


Knowledge of How to Strengthen and Develop the Voice: “Sa ye : 

Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, *s. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their [astraments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Jonn Bisnop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, 2 Commentary, by Cuartes Gounon, trays'ated by Windzyar 
Crarx and J. T, HutcHinson, cr. 8vo, cloth, 3s. 6d. ; F 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianotorte, with 
Sixty-two Musical Examples, by FTenry C. Banistrs, cr. 8vo, cloth, 2s. ‘ 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Bariot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg; Gott. 
schaik, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s: 6d. ~ * 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturne:, etc.) and-how they shoulc 
be played, by-J. Kxeczynsnt, translated. by Miss N. Janorue, and edited by SuTarr- 
LAND Epwarps, with Portrait, Facsimile; eic., or. 8vo, cloth, 5s. , 

Music and Musicians, Essays and Criticisms, by ‘Rosert ScuumaAnn, translated, edited, 
and annotated by F. R. Rirrer, Portrait of. Robert Schumann, p aphed from a 
Crayon by Bendermaan, First Series, thick cr. 8vo, sloth, 8s. 6d. Fourth Edition, 

Ditto, Second Series, thick cr. 8vo, cloth, 108 6d. Second Edition Pia ok- 

Wagner—Seethoven, by Ricuarn Wacuner, with @ Supplement from the -Philosephical 
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Works of Arthur Schopenhauer, tri.nslated by E. DannreuTHer, second ‘edition, ‘cr. 


8vo cloth, 6s. _ fe. 
Wagner as I Knew Him, by Fexpivanp Prarcer, 35. 6d. (pub. 78 6d.) ‘ 





“Second Bdition. Just Published. “Crown 8vo; cloth, 28. 6d. 


Cr. 8vo., bevelledcloth, /- ’ INFORMAT LON 


+o _¢ Bon : 
ON CON DUCT! N G ; Pravers, Owners, DEALLAs, anp Makers’ or 
A Treaties on:Btyle: wm: tide "BOW-INSPRUMENTS. 
Bueorition of Oladsieda “Music ALso FOR STRING MANUFACTURERS. 


By RICHARD WAGNER. - Taken from Pevsonal Baxpericnce, Studies & Observations 
: TRANSLATED zY- With Ulustrations of a Stainer and a Guarnerivs Violin, ete. 


EDWARD DANNREUTHER. . By WiLL RPeMORT A: . 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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London Institute orMusie 


For the further Development and Encouragement 
of Violinists, Pianists and Vocalists. 
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Mr. BE. Polonaski on tour for examinations from JULY J] st 
to AUGUST 3lst. 


For vacant dates address 


THE HON. SECRETARY, LONDON INSTITUTE CF MUSIC, 
.SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 


Intendw.g Candidates please write for dates and Syllabus. 


Representatives wanied. 


VIOLIN 


SCA LES AND ARPERGGI! 
For Candidates preparing jor all E-xamtinations in con- 
nection with ahove and The College of Violinists, Lid., ete. 








Price FOUR SHILLINGS. 


CARY & CO., 
231, OXFORD STREET Ww. 
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